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Ce dossier contient :

1) Cette page-ci.

2) Un «Qui suis-je et pourquoi?» qui me présente.

3) Des articles de presse qui témoignent de mon activité artistique en

tant qu’acteur et auteur depuis 2001.

Il s’agit d’une sélection parmi une quarantaine d’articles. Vous allez dé-

couvrir des articles qui me présentent de façon assez globale. Ensuite

une série d’articles classés par spectacle, puis finalement un long article

pour ceux qui aiment l’anglais qui s’étale longuement et joyeusement

sur une création récente.

4) Des photos d’un tissu qui brille, quelques fois ces photos sont floues,

quelquefois non. Ceci afin de séduire le lecteur pour des raisons qui lui

sont propres.

5a) Du papier (pour la version papier) pour une lecture aisée et agréa-

ble, car sans papier vous n’auriez que de l’encre plein les doigts.

5b) De la mémoire, sous forme d’octets pour la version PDF, qui

contiennent les informations qui constituent ce dossier (l’ordinateur

pour la lecture n’est pas fourni).

6) Mon nom écrit 26 fois avec la bonne orthographe, et 16 fois avec la

mauvaise.



QUI SUIS-JE ET POURQUOI ?

Heiko Buchholz, né en 1969 en Allemagne, est auteur, metteur en scène

et acteur, il vit et travaille dans le Trièves, vallée alpine en Isère. 

De ses 22 premières années passées en Allemagne dans le milieu 

familial de l’agriculture, Heiko retiendra, entre autre, un désir fort de

connaissance de la Science (il a toujours rêvé d’être météorologue ou

biologiste) et un besoin vital de voyager. 

En 1989, baccalauréat en poche, il s’en va pour un voyage de plus d’un

an en Europe et en autostop, et découvre la France et les français(es). Il

n’en est plus reparti. 

Après des études de Français Langue Etrangère à Rennes (1991-1992),

il s’établit plus durablement sur la région grenobloise pour des études

de psychologie (1992 -1995) et surtout pour des premières mises en

scène et expériences dans d’autres compagnies, amateurs et profession-

nelles, ainsi que des études Théâtrales Universitaires (Lyon, 1996-1997). 

Après un mémoire d’étude sur une compagnie théâtrale locale profes-

sionnelle, le Groupe O, il y est embauché en tant que co-directeur et 

acteur  . Le Groupe O produit 4 ou 5 créations par an, dont un bon 

nombre de grande envergure sur des scènes nationales. L’aventure du

Groupe O s’arrêtant en 2000, Heiko se lance dans une écriture solitaire

de deux spectacles « Dr H, vie et mort des crêpes » et Gérôme Lassalu,

marchand de vents et de courants d'air ». Puis, accompagné d’autres

artistes, il crée en février 2003 le collectif «Un Euro Ne Fait Pas Le 

Printemps».



ARTICLES DE PRÉSENTATION GÉNÉRALE :

Cet article de deux pages est paru en 2004 dans une petite gazette étudiante. 
Il raconte tout ce que j’ai fait avant 2003. Le journaliste, un type bien barré, travaille
aujourd’hui à Télé Grenoble. Il suffit de taper son nom dans Google... Ce qui j’ai dit
d’ailleurs sur le Conseil Général s’est avéré, plus tard, comme une mauvaise esti-
mation. La collectivité territoriale nous aide beaucoup... depuis 2005 ! 
Suivent deux articles du Dauphiné Libéré qui datent de 2002 et de 2003 - la 
journaliste qui a écrit «Bulles de fiction» a gagné Manu, alias «Lulu», lors du spec-
tacle «Gérôme Lassalu, marchand de vents et de courants d’air» et l’a nourri avec
des croissants et du chocolat…









ARTICLES QUI PRÉSENTENT «GEROME LASSALU, MARCHAND DE VENTS
ET DE COURANTS D’AIR» 2002

Pendant ce spectacle - animation, je vends du vent aux passants. Les spectateurs
peuvent acheter des bulles d’air remplies de «Bulles spéculatives» à l’aide 
d’ «Euros Maladroitement Contrefaits». Lors des animations commerciales qui
ponctuent le spectacle, on peut gagner des bons de réduction «Allocation de Retour
à l’Emploi 25%» ou l’acteur alias Lulu employé du marchand fumeux…





ARTICLES QUI PRÉSENTENT «DR. H, VIE ET MORT DES CRÊPES» 2001

J’interprète un professeur qui étudie les crêpes de façon scientifique et rigoureuse.
Il présente ses recherches dans son laboratoire ou lors d’une conférence. Ce 
spectacle à été joué près de 1000 fois en France. Le premier article provient du
Dauphiné Libéré (pour une lecture plus aisée, vous pouvez tourner le dossier de
90° au sens horaire pour le dossier papier, ou tourner la tête de 90° au sens anti-
horaire pour la version PDF).





ARTICLE QUI PRÉSENTE «MON VOISIN» 2005 

C’est un spectacle qui se présente sous forme d’un cabaret, les acteurs partent
en déambulation dans un quartier pour passer chez des gens qui ont préalable-
ment accepté d’accueillir des spectateurs chez eux. Ce spectacle demande une
longue préparation avec les habitants du et dans le lieu où il se joue. Cet article
est paru dans le journal municipal d’Echirolles (38) «Cité Echirolles».



ARTICLE QUI PRÉSENTE «INVASION(S)» 2008

Ce spectacle part d’une hypothèse qui stipule qu’une invasion de Pères Noël serait
proche. Il serait un parasite de l’homme qui pousse à la fin de l’humanité. 
Le héros, Michel, tente d’avertir la population mais il est pris pour fou. Une critique
absurde de la consommation sans limite. Cet article est paru dans le journal 
municipal d’Echirolles (38) «Cité Echirolles».



ARTICLE QUI PRÉSENTE UNE CRÉATION DéAMBULATOIRE DANS LE ZOO
D’AMIENS 2006 

Une série de travaux dans les parcs zoologiques d’Amiens, de Vincennes et de
Lille interrogeait le rapport que l’homme entretient avec les animaux. De ces essais
sont nés par la suite les spectacles «Safari ici!» et «Avenir du Futur». 
Cet article est tiré du Courrier Picard, du 3 août 2006.  Le deuxième article du même
journal est paru en 2007. 





ARTICLE QUI PRÉSENTE «Safari Ici!» 2008 

Un spectacle de rue où l’on regarde notre propre monde comme si on ne l’avait 
jamais vu. C’est un safari qui amène le spectateur dans le monde des autochtones :
«ceux qui sont là où ils sont déjà». On regarde les hommes comme une espèce
d’animal particulière, ce qu’ils sont réellement. 
Cet article est paru dans le journal municipal d’Echirolles (38) «Cité Echirolles».





ARTICLE QUI PRÉSENTE «ALLEMAGNE DE L’EST : 20 ANS DE LENDEMAINS»
- 2009

C’est une exposition qui pose un regard sur les 20 ans qui se sont déroulés depuis
la chute du mur de Berlin en ex-RDA. Ces années sont racontées à travers des 
témoignages, des explications sur l’histoire et l’économie, mais aussi à travers de
pensées personnelles. J’accompagne cette exposition depuis mon propre vécu de
témoin. 
Les deux articles proviennent du Dauphiné Libéré, mars 2010.





ARTICLE QUI PRÉSENTE «VISITES ABSURDES» - 2011

Cet article a été publié sur le blog d'un journaliste du Times et du Guardien qui se
trouvait là par hasard. 
Il documente en détail la «visite guidée» d'une exposition d’artistes que je faisais à
Lyon. Ce journaliste s’appelle Michael, dit «Mike», et nous avons passé une longue
soirée à boire des bières et à refaire le monde au bord du Rhône. 
C’était une rencontre très particulière puisque nous sommes proches par nos 
cultures et aussi par nos histoires. 



Is this the Centre of the Universe, the future of Urbanism, or both?
Posted on October 5, 2011 by lovefromlyon 

Heîko Buchholz and Delphine Prat of 'un euro ne fait pas un printemps'

Salvador Dali declared to a stunned world in 1963 that the entrance hall in Perpignan railway 
station was the centre of the universe, but new evidence has recently come to light which indicates 
that the centre of the universe may well not be in Perpignan any more, but in Lyon’s municipal 
swimming pool, which is on the banks of the River Rhône near the Guillotière bridge.

I discovered this a few days ago, when I went there to see what was billed as an art exhibition – the 
4th Biennial Hors les Normes Art International. It will be running for a week and although it 
purports to showcase the work of various contemporary artists, sculptors and others, it is no more 
than a front for a much more far-reaching and profound endeavor, that of changing urban life as we 
know it.

Upon arriving I was presented to a bubbly and efficient young lady called Delphine Prat who 
subsequently revealed herself to be a French government representative who “represents all the 
ministries of France.” She led myself and others who had just arrived downstairs to a rather dark 
and cramped basement. This is where I was stopped by Heiko Buchholz, who introduced himself as 
a UNESCO Delegate Secretary. Prat and Buchholz then asked us to sit down as they had an 
announcement to make. This is what they announced.

They announced that the city of Lyon is to be transformed into a gigantesque work of art. And that 
the idea of transforming cities in this way was first hatched by Leonard Brezhnev and Ronald 
Reagan with the aim of inspiring future generations to do better than those which preceded them. 
Finally, they said that the International Monetary Fund and the European Central Bank had just 
authorised a !750 billion funding package, not for banks this time, but for the Cities project. Prat 
and Buchhold then proceeded to lead us on a guided tour of some of the exhibits.

We stopped briefly to look at some gaily-coloured metal framework chairs, which we were told 
performed different functions when sat down upon. If you sat down on the yellow one it would 
stimulate your reprocutive organs they said, and if you sat down on another one it would instantly 
put you in a good mood and make you giggle and laugh.

The future inhabitants of the city will be charged with building 35,000 boats which shall be used for 
both transport and leisure activities on the city’s majestic Rhône River. This is what the result of this 
titanic project will look like.



The River Rhône as it will look in the future

The city’s other river – the Saône – is also slated for a major revamp in the future. We are informed 
by our hosts that the idea here is to create an urban environment which will resemble that of our 
ancestors, and that is why all citizens will be invited to spend 40 to 50 days sitting on its peacefully 
car-free banks to contemplate the simplicity of the lifestyles enjoyed by our ancestors. The river 
itself will be doted with a public passenger boat large enough to transport 2000 people and built in 
the shape of an eel. It will look something like this.

The River Saône as it will look in the future

The first of the following two pieces looks like a trendy kitch salad bowl, or maybe a spaceship 
from 4 billion years ago, and the second could be a psychedelic meteorite. But they aren’t. They are 
in fact representations of all the past events which the city of Lyon has ever experienced and where 
they took place. One tiny portion of one of them represents the facade of 22 Boulevard des Belges 
as it looked at the instant when a tree situated in the street just in front of it lost a leaf. That 
happened in 1921. Another shows where a cat gave birth to 6 kittens, two of which were males, in 
August of 1962. Yet another spot offers a perspective of 13 Rue Chappelle as it looked at the instant 
in 663AD when a particularly unfortunate atom lost an electron.



The history of Lyon - 1

The history of Lyon - 2

The job of turning Prat and Buchholz’ plans to reform the regional and national transport networks 
which serve Lyon into reality was given to a person who found a novel but highly efficient solution. 
His early designs were not acceptable because he said that the city couldn’t do without a ring road, 
but he finally came up with the perfect idea of creating a sky-based and tree-shaped motorway and 
other transport system which would funnel all incoming transport to the city beginning at the 
beautiful Rennaissance quarter of Vieux Lyon. Fourvière Hill, to the left of the network, will be 
kept.

Tree-shaped transport hub over Lyon

Individual buildings, including public administration and other buildings, will be different in the 
future too, say Prat and Buchholz. The one depicted on the right in the photo below is to be the 
city’s Hôtel de Police. The circular structures at the bottom of it will serve as mini-pools for people 
to cool down in or dangle their feet into on a warm day. We were not informed if prisoners waiting 



to be taken to jail would be given access to them.

Buildings of the future in Lyon

Next, Lyon’s bus network will continue to exist, but it will be radically changed according to our 
hosts. The future network will have just one single route, which will take 97 days to complete. This 
is presumably to take us back to more relaxed times a few hundred years ago when it often took 
days to get from one place to another. The bus may go round and round the same small area up to a 
dozen times if it contains sites or buildings which are particularly attractive or thought-provoking. 
Those travellers whose trips are scheduled to take several days will be offered food and a bed by the 
people who live near the place where the bus stops for the night.

Lyon's future bus network, featuring one bus and a three-month trip

Several other future projects concerning Lyon were presented by Prat and Buchholz before the tour 
was concluded with the announcement that this work would begin next Monday with the demolition 
of the city’s best-known landmark, the Fourvière Basilic, which overlooks the whole city from its 
privileged position at the top of Fourvière Hill. Once completed, similar renovation will be carried 
out in all the major European cities, and when that has been achieved, the rest of the world will 
undergo the same transformation. And that’s when I was reminded of Dali’s Centre of the Universe. 
If the centre of the universe is to represent anything useful to us mere mortals, it should represent 
the place where the decision was finally taken to create urban areas in which people can live 
peaceful, healthy and constructive lives instead of polluting and being forced by our current 
lifestyles to live the kind of frenetic existence that just isn’t good for us. And that’s exactly what 
was done at Lyon’s municipal swimming pool the other day.

Needless to say, this presentation and tour of Lyon’s urban future caused many among those who 
followed it to talk to those next to them, although talking was severely reprimanded by Buchholz, 
who warned offenders that they would be ejected from the pool if they persisted. Prat echoed his 
sentiment with a ferocious quack of the yellow rubber duck she held in her hand throughout the 
tour, and which she also used to signal that it was time to move to the next exhibit. I was so 



intrigued by it all that I did something I had never done before. I invited a UNESCO delegate, 
Heiko Buchholz, and a French ministerial representative, Delphine Prat, to the bar next door for a 
pint or five of beer and a cosy chat, during which I discoved that;

Heiko Buchholz and Delphine Prat are both members of the French artists collective ‘un euro ne  
fait pas un printemps.’ The organisation is based in Grenoble, near Lyon, and it describes its artists 
as being an association of “dreamers, thinkers, productivists, absurdists, offbeats, poetics and 
educationalists. It’s a kind of free exchange of thoughts, tools and universes.”

Buchholz is a German writer, theatre producer and actor and is one of the collective’s founding 
members. He has lived in France for many years, where he has written, acted in and produced 
numerous plays all over the country. Delphine Prat is a French actress, and after working in many 
different kinds of events she decided to move into dramatic arts via an apprenticeship as a clown. 
She enjoys  working in conditions which involve and implicate the public and is an experienced 
events organiser. Prat and Buchholz decided to form un euro ne fait pas un printemps in 2002 after 
they met and they have collaborated ever since.

Their presentation tour of the 4th Biennial Hors les Normes Art International exhibition in Lyon 
was conceived by both of them at the invitation of the city of Lyon, and their approach consisted of 
giving their own humoristic interpretation of the exhibits on a unified theme – that of urbanism and 
the future. Buchholz says that not all of the artists agreed to have their work described in this 
context, but they went ahead anyway with those who did. And the result was a riveting spectacle 
which was very slickly-produced. The ‘audience’ loved it. The children who were present were also 
able to relate to it. One young girl told me that it was the first art exhibition she had ever visited and 
that she never knew art could be fun and fascinating at the same time.

Buchholz and Prat’s work here was intensely thought-provoking yet playful, impossible to imagine 
in reality yet somehow feasible, and it came as a stark and challenging reminder that not only can 
interpreting artistic endeavour be fun, it can also be used as a metaphor for imaging a better future 
for our children.

They are considering the idea of working in England sometime in the future, and if ever they do and 
you happen to be where they are performing, their cutting humour and challengingly pertinent 
presentation of their subject matter means that they should not be missed under any circumstances. 
Also, invite them for a few beers. They’d be delighted to accept, although whereas Heiko, as a 
German who knows the difference between good and bad beer, will order a good one, Delphine 
unfortunately doesn’t know a thing about beer seeing as she thinks that the awful 1664 is worth 
ordering. Still, she did change it for a Leffe afterwards, so all is not lost.


